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FLORENTINE MOSAIC WORK. 



Thk city of Florence, which, 'with Home and Venice, was long one 
of the most distinguished seats of Italian art, is remarkable for 
having produced a beautiful kind of ornamental work which bears 
its name. It is a species of mosaic in costly materials, based upon 
directly opposite principles to those recognised by ancient artists. 
One of the chief of these consists of an intelligent selection of the 
various shades of colour presented by agates, jaspers, and other 
hard stones, cut into forms adapted to a settled plan, and 
artistically arranged with a view to one predominant effect. This 
ingenious combination produces a kind of pa'nting, in which the 
varied hues of these beautiful productions are employed to imitate 
the true colours of nature, as well as the effects of light and shade. 
Leaves, flowers, butterflies, birds, and even varied landscapes, are 
cut out with the chisel and polished with the file. The artist con- 
trives to give them the richness of tone which is found in nature, 
and at the same time the harmony of that great model by bringing 
together objects which there usually appear together* 

In the churches of Florence masterpieces of this kind of work 
j nay be seen, either decorating altars or forming part of the archi- 
tecture of these edifices. The palaces and museums of Europe also 
contain specimens, more or less remarkable, of this work applied to 
the ornamentation of furniture of various kinds. The most ancient 
Florentine mosaic work is plane, like that which the artists of 
antiquity produced with small cubes of various colours, and which 
those of modern Rome imitate ; but in later times the Florentines 
sought to give some kind of relief to their mosaic pictures, by 
inlaying upon the surface hard stones and other costly materials, 
which they modelled after nature, at one time to reprcseut a fruit, 
at another a leaf, and at another a flower. Fine pearls, and even 
diamonds, also found a place in these bas-reliefs. At the present 
day there are artists in France who produce works of this class. 
.. In the Museum of Cluny there is a remarkable specimen of 
Florentine art at the commencement of the seventeenth century, 
of which an engraviug is given on the opposite page. ' It is 
a rich cabinet partly covered with mosaic work representing land- 
scapes, birds, fruits, and butterflies. Small bas-reliefs in precious 
materials are mingled with the lively colours of the mosaic, and 
form a magnificent ensemble by means of the variety of framing in 
lapis-lazuti, cornelian, and silver. Numerous figures, seated or 
standing, caryatides in silver, give a brilliant effect to the whole, 
aud present a luxuriant richness of materials .which can be but 
imperfectly represented in any drawing or engraving. The upper 
portion, which exhibits a beautiful contour in its forms, is, like the 
body of the Avork, enriched with mosaics and bas-reliefs surrounding 
carved work and projecting ornaments in silver and gilt bronze. 
Five statuettes in gilt bronze surmount the whole, giving it some- 
what the form of an elegant pyramid. 

This piece of furniture, supported by four sphinxes, rests upon a 
table enriched with squares of jasper, covered with inlaid mother-of- 
pearl, and having for supports four columns, the capitals of which 
are adorned with beautiful carving and gilding. The cabinet opens 
in front by the separation of the two doors, which meet in the 
middle, and the inner sides of which are decorated with landscapes 
and birds in Florentine mosaic. The interior compartments, which 
are divided into recesses and drawers, underwent groat changes 
about the time of Louis XV. Most of the Florentine mosaics, 
which ought to have been here, have been replaced by miniatures in 
the style of the eighteenth century. 

This valuable article of furniture was first removed to Polaud, and 
afterwards to France, under the empire of Napoleon the First. 

THE TURKISH ARMY. 

The improvements in the Turkish army during the last two or 
three years have been such as to surprise and astound even the 
most incredulous. The Emperor of all the Russias has long been 
aware of the extraordinary efficiency of the artillery of the Mussul- 
mans. A work lately published in Germany records an anecdote of 
considerable interest at the present moment. "When, last 
summer, General Wrangel took leave of his Majesty the Emperor 
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Nicolas, the latter presented him with a letter, and said: 'When 
you get to Constantinople, look a little more closely at the Turkish 
artillery ; it is one of the best in Europe. • We owe this to you 
Prussians. It will require hard teeth to crack that nut.' General 
Wrangel has looked at the Turkish artillery, and pronounced its 
efficiency excellent. In the arsenal of Tophana, in Constantinople, 
there are 1,500 tubes for field artillery, quite newly cast. The 
manufactory of Tophana, managed by an Englishman, and furnished 
with a steam-engine, works away continually. A great number of new 
field-carriages, now mounting, form a pretty considerable reserve." 

This is a little exaggerated. The Turkish artillery is not quite 
so formidable — indeed, was not so at all until the present crisis 
brought so many Poles, Germans, Hungarians, and Italians, to do 
the work. The Turks themselves found some difficulty in managing 
six field batteries. At the time when the generous conduct of the 
Sultan, in reference to Kossuth, threatened war with Russia," an 
English officer examined the artillery of Turkey, and found its 
carriages good, its guns excellent and cleanly kept, and all the 
general appliances in good order ; but when he came to look at the 
ammunition, he found that there was not a ball that would fit the 
guns. Recent events have made this arm of the service so im- 
portant and so essential, that all this has been remedied by able 
Europeau officers. 

Artillery avus always the favoured and honoured arm of the 
Turkish government. Mahmoud destroyed his rebellious and stiff- 
neckel janissaries by the use of cannon. In the year 1796, General 
Aubert Dubayet, then French minister to the Porte, introduced a 
reform in the men and matter of the Turkish' artillery, carrying out 
the designs of the Baron de Tott. Dubayet further ' organised a 
squadron of cavalry in the French style, and drilled some of the 
infantry; but the janissaries were opposed to this and to' every 
other reform. But when, under Sir Sydney Smith, these disciplined 
troops acquitted themselves very well at the defence of Acre, Sultan 
Ssiiin was so delighted, that he caused a large new barrack to be 
erected for them, added to their pay, made them an independent 
corps, and gave them the name of Nizam JJjedltts, or New Regulars. 
He used to take singular delight in watching their movements and 
manoeuvres. - Their instructors were all Europeans, but, in' accord- 
ance with the monstrous tenets of the Koran, no Christians could 
rank except as renegades. ' • •' 

■ The surest evidence of a religion being false aud rotten, is its 
obstinate rejection of all ideas of reform and progression. The 
leaders of the religious, or old party, viewed these changes with 
alarm; 'muftis,'' ulemas, sheiks, and imams, were all -furious. - Tliey 
vowed extctmaiation to the new military establishments; they 
denounced the new state in private; they declared that religion 
and law were coming to an end ; and they incited the ferocious 
jauissaries by every art they could device to rebel. *They agreed, 
rose in insui rection, attacked the regulars, burnt their barracks, 
killed the nun, or drove thein into exile. They did not stop here. 
They deposed the king, and placed his imbecile cousin Mustapha 
on the throne. He reigned but a little while. The old king 
retained a friend in the person of Mustapha Bairacter, pasha of 
Rudshuk. He determined to restore Selim ; and having organised 
a force, attacked the palace, surrounded the seraglio, and demanded 
the person of his sovereign. The reigning Sultan Mustapha, much 
alarmed, began to treat with the rebels, while Selim was assassinated 
by his orders. But the assassination was useless : Mustapha was 
deposed immediately after Selim had been strangled. Bairacter 
found, however, only his master's corpse. Mustapha was seized by 
his orders and thrust into prison, just in time to save Mahmoud, 
•his brother, who would have been massacred had he not concealed 
himself under a heap of carpets and mats, where he was found by 
the old pasha. He was the only male of his race left, and he was 
instantly proclaimed sovereign by Bairacter, who himself became 
grand vizier, or prime minister. The new reign was inaugurated, 
as usual, by blood. Bairacter, on the day of his installation, 
caused thirty-three heads to fall by the hands of the executioner. 
The murderers of Selim, all the favourites of Sultan Mustapha, 
with several officers and civil servants, were strangled and cast 
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